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'Y 9 { t BAMMIRATHE NATIONAL CURRICULUM

The Blackiheatre Live ceproductionwith Watford Palace Theatre & Stratford Circus Arts Centife
{ KI1 SaL)SI NEflétis suikblaf@ Rddy aKey Stage 3 and icluding teaching across the
national curriculum in:

English & Theatre Studies

Qritical Understanding Ehgaging with thedeas and themes in the textinderstanding and responding to the
main issues, assessing the validity and significance of infamatid ideas from different sources, and
analysing and evaluating spoken and written language to appreciate how meaning is shaped.

Music

Understanding musical traditions and the parusic plays in global cultur&xploring howdeas, experieces

and emotion can beconveyed througta range of music &m different times and cultures, investigatimgys

music can b combined with other art formsnalysinghow thoughts, feelings, ideas and emotions can be
expressed through music.

Citizenship

Range an€ontent: Political, Legal and Human rights, responsibilities of citinemsls and ethicsHow
economic decisions are made including where public money comes from and who decides how it is spent.
How actions that individuals, groups and organisationstake to influence decisionsffecting communities

and the environment.

CLASSROOM EXERCISES & ACTIVITIES are indicated throughout this Education Resource Pack

This Education Resource Pack has been designed to give teachers and students informatitimegilayt
this production, and practical classroom games and exercises linked to the National Curriculum to support
student visits to see the theatre production on tour.

We have assembled a range of activities to help you reflect and work creativebgthpresentation,
discussing, role play and performance, improvisation, and writing.

¢ NI ! NIGaA WMathetnA 2 y I §
spring 2016, produced with Black Theatre
[ AGS 9 vdzSSyQa KIff
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Photos of previous tours by the Black Theatre Live congorti
MACBETIBY William Shakespeaf@015)

Directed by Jatinder VermBesigned by
Claudia Mayer

with Robert Mountford (RSC, Silent Witness) &
Shaheen Khan (Rafta Rafta, NT, Benit Like
Beckham)

¢CFNF ' NI&A Ay |aaz2o0Al GA

& Black Thatre Live

HE CALLED ME MOTHER
by Michelle Innis§2015)

starring Golden Globe/BAFTA nominee Cathy
Tyson, directed by Cara Nolan

Pitch Lake Productions in association with Black
Theatre Live

THE DIARY OF A HOUNSLOW GIRL
by Amdreen Razia (2015)

Directed by Sophie Moniram Design by Petra
Hjortsberg

- starring Ambreen Razid(rdered by my
Father BBC 3)

Ambreen Razia in association with Black
Theatre Live

www.blacktheatrlive.co.uk
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ABOUT BLACKHEATREIVE

BlackTheatreLiveis a pioneering national consortium of 8gienal theatres led by
Tara Arts, committed to effecting change #lack, Asian Minority EthniBAMB
touring theatre through a sustainabley&ar programme of national touring,
structural support and audience development.

BlackTheatreLiveis a partneship ofTara Arts(London) Derby Theatre, Quee® a TH EATR E

Hall Arts (Hexhan), Lighthouse(Poole),Theatre Royal Bury St. Edmunds, Theatre
Royal Margate, Stratford Circusondon)andKey TheatrgPeterborough).
BlackTheatreLiveworks with emerging and estalshed BAME companies across

England to commission and tour high quality productions to the consortia theatre
over the coming 3 years.

BlackTheatreLivewill shape a dynamic national programme of racid smakscale tours. Its structured
audience develoment and community engagement programmes will include live digital streaming and
cinema relay.

We are delighted to receive Arts Council Engldigimee Fairbairn Foundation, John Ellerman Foundation &
the Ernest Cook Trusupport to transform the nationdandscape of BAME touring theatre in the coming
years.

Joyce Wilson, Area Director, London, Arts Council EnglaaiilW$h2 S ' NS NBFfte& L} SI &
Black Theatre Live national consortium, which is being led by Tara @Nsitional potfolio organisation. The
O2yaz2NliAdzyQa ¢2NJ] gAff YIFI1S I aGNRy3a O2y (G NROdziA
touring theatre through the creation of a sustainablg&ar programme of national touring and audience
development. It isvonderful to see organisations working together in this way to develop audiences, support
greater community engagement and promote greater diversity

www.blacktheatrelive.co.uk

'i BlackTheatreLive
@Bla&TLive

This touring production dflamletis a ceproduction ofBlack Theatre Live, Watford Palace Thea&e
Stratford Circus Arts Centre

Watford
Palace Theatre

www.blacktheatrlive.co.uk


http://www.blacktheatrlive.co.uk/
http://www.blacktheatrelive.co.uk/

BLACK
THEATRE BLACKTHEATRE LIVEDUCATION RESOURCE PACK

LIVE

ABOUTWATFORD PALACE THEATRE

The creative hub at the heart of Watford, the
Palace engages people through aarasioning,
creating and presenting highuality theatre, and
developing audiences, artists and communities
through exciting opportunities to participate.

Contributing to the identity of Watford and

| SNIF2NRAKANBE GKS tfl
increases pride in the town, and raises the profile
of the area through its work.

http://watfordpalacetheatre.co.uk/

n WatfordPalace @WatfordPalace

Rifco Arts and Tiata Fahodzi are Black and Asian tourgagre companies based at Watford
Palace Theatre.

Rifcohttp://blacktheatrelive.co.uk/companies/watford-rifco

Tiata Fahod4ittp://blacktheatrelive.co.uk/companies/watford-tiata-fahodzi

ABOUT STRATFORD CIRCUS ARTS CENTRE

Stratford Circus is a dynamic arts centre in the
KSIENIG 2F {GNX 0F2NRQa O
artistic excellence and the diverse comnities

of east London, our mission is to inspire and
develop local talent in collaboration with the

best artists in the United Kingdom and
internationally

We curate a visionary, artistic programme of
dance, theatre, music, comedy, literature and
circus and together with our Circlets branded
OKAf RNByQa (KSI GNB LINE.
are a destination venue for local families & reside@sr comprehensive education programme supports

local schools to deliver creative learning experiences and veeaddisr inrhouse creative and wellbeing classes
for adults and children. Further to this, Stratford Circus offers a number of flexible spaces to hire for learnin
training, performing and celebrating.

https:// stratford-circus.com/

ﬁ StratforcCircusl @ StratfordCircus

www.blacktheatrlive.co.uk
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ABOUT HISPRODUCTION

Black Theatre Liven association with
Watford Palace Theatre & Stratford Circus Arts Centresents

(£t

5ANSOGSR o0& WSTTFSNE YAaazz2ywWakNoRIkLIG SR gA 0K { KI{S:

AAAAA

For the first time in Britain,anall £  O1 Ol &ad LINBaSyid {KIF{1SaLStNBEQa 3
WSYSYOSNI YSXO

Denmark, a Black Empire of modern England, where an intelligent young student discovers the world he or
knewhascrud f SR® LYLX 2NBR (G2 RSTSYR ¢KIFG Aa €SFdhd 27F |
greatest moral challengeto kill or not to kill.

Directed by Jeffery Kissoon (RSC, National Theatre, Robert Lepage, Peter Hafland SG SNJ . NB 2 |
produdion of The Mahabharata | YR I RI LJG SR g A UK {-KnnipgSoaypdBghtNaErR &
Norfolk, thisfasty 2 Ay 3 @SNBEA2Y 3ISTa A0GNIAIKG G2 GKS KSI NJ

This first alblack production oHamletin Britain makes a striking conttution to the Shakespeare
400anniversary celebratiomhttp://www.shakespeare400.org/

Classroom activies

1. VISUAL ANALYSIS: What dagsublicitypostertell youabout theplay?

2. LANGUAGE ANALYSIS: What tdesy f S i Q dFamdus lindKnSdld2 & S Y S Y 6 ENdgestSaout
the productior?

3. ROLEPLAN:YS 2F (KS o060Sad ¢l e&a G2 dzidchaxditérd istdperfoinihis S
plays Na only will this make learninglamletmore fun, but it will make it interesting and cleardn pairs
stand up and perform the opening sceset outside the Casthlith Horatio and the Ghost

QX

Check out the trailer for the production aflamleton tour online here:
http://blacktheatrelive.co.uk/tours/hamlet

www.blacktheatrlive.co.uk


http://www.blacktheatrlive.co.uk/
http://www.shakespeare400.org/
http://www.shakespeare400.org/
http://www.shakespeare400.org/
http://blacktheatrelive.co.uk/tours/hamlet

BLACK
THEATRE BLACKTHEATRE LIVEDUCATION RESOURCE PACK

LIVE

BACKGROUNHTHE STORY GIAMLET

Hamletis a tragedy set in ancient Denmark. The
main protagonistis Prince Hamlet, the son of King Haml
and Queen Gertrude.

¥ When the play opens, King Hamlet has recently died.

8 Claudius, King Hamlet's brother, has been crowned the

| new King and has married Gertrude. Shortly after his
mother's marriage, Prince Hamlet meets his father's spirit.
The Ghost appars to Hamlet

People believe that King Hamlet was killed by a poisonous

snake bite. However, the Ghost tells Hamlet that he

wasmurdered by Claudius. Claudius killed the king by

pouring poison into his ear while he slept. He says that

Claudius has sedudésertrude and stolen the throne. The

| Ghost tells Hamlet thdtThe serpent that did sting thy
father's life / Now wears his crown".

TheaK2adG 27F | implor&dHantettd | § K S NJ
seekrevenge:"Let not the royal bed of Denmark be / A
couch for luxury andamned incest".

Photo credit: Wikipedia

Hamlet needs proof that this is dhonest ghost'and not a'goblin damn'd".Hamlet contemplates suicide.

He feigns madness to allow him to observe Claudius and plot his revenge. Horatio is the only person who
knows that Hamlet is pretending to be mad. Hamlet often talks to himself and questions his own plans and
existence. At one point heontemplatessuicide:"To be or not to be that is the question. Whether tis nobler in
mind to suffer the slings and arrowsaitrageous fortune or to take arms against a sea of troubles..."

Hamlet is in love with Ophelia, but pretends to be angry with her. He tells her he doesn't lov&bethee
to a nunnery, go: farewellShe isshocked and upset. Polonius and Claudiwestdamlet shouting at Ophelia
and are worried. Seeing Hamlet's irrational behaviour, Claudius decides to watch Hamlet thadhess in
great ones must not unwatched go."

Hamlet puts on such a good act of being mad that it can be questioned whetheetHaailly has been driven
mad.

Hamlet puts on a play for Claudius in which a king is poisoned in his sleep. If Claudius really did murder the
King, Hamlet thinks that his reaction will prove his gtiilhe play's the thing wherein I'll catch the coesice

of the King.'"On seeing the play, Claudius is shocked and angry, which convinces Hanile¢ iGhibst was

telling the truth. Claudius realises that Hamlet knows who murdered the old King and that his stepson is a
threat. Hamlet watches Claudius he prays

www.blacktheatrlive.co.uk
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Finding Claudius alone and apparently praying, Hamlet plans to killAmd:now I'll do't"!However, he
hesitates because Claudius' prayer may save his soul from tokngn'd and black as hell”. He decides to Kkill
him when Claudius fsbout some act / That has no relish of salvation in't".

Against the wishes of the Ghost, Hantl@tns his anger on his moth@nd her incestuous relationship with
Claudius. He declarey,et not the royal bed of Denmark be / A couch for luxury and danmeesgt!'.In

Gertrude's bedroom, he hears a noise behind a tapestry and thinks it must be Claudius. Hamlet is furious a
stabs violently through the curtaifiHow now! A rat?"However, Polonius is behind the curtain, spying on
Hamlet to find out the causef his madness. Hamlet has now killed Ophelia's father.

Gertrude tells Claudius that Hamlet's insanity caused him to kill Polonius. Claudius decides not to have him
tried for murder but convinces Hamlet to leave for England with two of his friends, Ras¢nand

Guildenstern. Claudius convinces Rosencrantz and Guildenstern to take a secret letter to the King of Engla
The letter asks for Hamlet to tsentenced to deattior murder.Though please not&uildensterrdoes not
appear in ourabridgedproduction of the scipt.

Ophelia, already struggling to cope with Hamlet's madness, learns of her father's death and is driven insane
While collecting flowers, shdrownsin a stream.

While sailing to England, Hamlet's ship is attacked by pirates. Hamletesiand returns to Denmark to meet
Horatio. They see a grave being dug (a grave that will be Ophelia's). Hamlet picks up an unearthed skull wt
he learns is that of the court jestgtAlas, poor Yorick! | knew him, Horatio; a fellow of infinite jestast
excellent fancy"Hamlet sees Laertes and Gertrude in the cemetery. Hamlet hides and when he overhears
that the grave is Ophelia’s, he is upset.

Ophelia's brother Laertes has returned home from Paris for the funeral. He has learnt of Hamlet'shpart in
father and sister's deaths and when he sees Hamlet ircémeetery he challenges him ta duel- a fencing
match. Claudius sees this as a chance to be rid of Hamlet. He convinces Laertes to switch from the
traditionally blunted sword to one sharpeneuhd tipped with deadly poison, also adding poison to Hamlet's
drink for extra security.

Hamlet, Claudius, Gertrude and Laertes die in the final scene
The duel begins but things quickly go wrong. Both Laertes and Hamlet becouneled by the poisoned
blade. Gertrude, thinking her son is approaching victory, acciderdéliks from the poisoned cup. Seeing his

mother die, Hamlet stabs Claudius sayifalow my mother".

Hamlet drinks what is left in the cup and dies. Horatio is the only person leftisaadd lamentSNow
cracks a noble heart. Good night, sweet prirace] flights of angels sing thee to thy rest!"

www.blacktheatrlive.co.uk
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Fun facts aboutHamlet

1 The story of Shakespearétamletwas derived from the legend démleth, preserved by 13ttentury
chroniclerSaxo Grammaticus hisGesta Danorumand subsequently retold by 16dentury
scholarFrancois de Belleforest

§ Three different early versions &hakesple NJpl&zare extant: théirst Quarto/Q1, 1603); the
SecondQuarto(Q2, 1604); and th&irst FolidF1, 1623). Each version includes lines and entire scenes
missing from the others.

1 From the early 17th century, the play was famous for its ghost and vivid dramatisation
of melancholyandinsanity, leading to a procession of mad courtiers and ladielatobeardrama.

Classroom activities

1.CLASS DISCUSSIdNy areShakespea®d LI  @a RNI YIFIGAO FyR AyGSNBaidAy3aK

2.GROUP DISCUSSIAbvisl | YT Gli&EA O RAsadhéddssardimadhgsSpresented in the seript

3. ROLEPLAYIn groups of 34, creat a tableau of images in freeze frame of what you think are the most importan
moments in the play. The images should reflect themed key points of interest, as well as a strong sense of characte

understanding. Try to attach a quetrom the play matching the image. Show each other your work and reflect on how
the other actors are combining character and theme.

Macbethand the three witches from the Tara Arts production, 2015. Image: Talula Sheppard.

www.blacktheatrlive.co.uk
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HAMLETN DIFFERENT CULESR

This production by Black Theatre Live directed by Jeffery Kissoon, and adapted by Markmimrésk
Denmark, intca Black Empire of modern Englafthe set design will include echoesamicient Egypincluding
a grand sarcophagus aadNubianAnkh, whle the costumes will be modern day England.

{ KI 1 S a pi§sandBnizssand universalHis works aras relevant to us todags they were over 400
years agpand because of their relevance to the world today, theyperformedand studiedworldwide. This
is because¢hey address the futlamental aspects of human nature and emotions; such as love, anger,
jealousy, friendship.

Shakespeare is continually beirgginterpreted andreA Yy @Sy i SR® { KI 1 SaLISI NBSQa ¢
immense impact in filnradio, opera, and novels, so exploring different takes on his plays.

For centuries, Differentountries and placelsave been applying their own ideas and interpretations of his
works. This creates more diversity and dynamic, and transforms the playsdmpletely new and exciting
territory. Through applying influences of various cultural values, political ideologies, and theatrical ideas intc
performance, it not only means we are learning about the world around us, but that we are challenging and
guestoning the critical issues and ideas in the text. &ve keeping Shakespeare alive.

Agreatfeal 2F €I y3dza 3Say fSiQa fAOSNFGS { KlbyIathdeS I NB
Verma

https://www.theguardian.com/stage/2016/mar/21/troilus -and-cressidatara-arts-multicultural-

shakespeare

Hamlethas been adapted and appropriated into and by various cultural cont€Rexe exsts an array of
theatrical adaptations in languages and cultures as diverse as Persian, Korean, Arabic, German, Russian, :
Turkish.

Photo-creditsHaider, a film by Shahid Kapoor The Revenge of Prince Zi Darhesecret of
Hamlet in Chinese, EdinbufFgstival 2011

InIndia{ K KA R Y I LBhigdelRinade & modendayadaptation oHamletset in Kashmir.

hT ff { KI | Bamnletbds htsatiéd thedhdstaChirtese translators, with no fewer than twelve
different translations into Mandanihaving been published since 1922.

www.blacktheatrlive.co.uk
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Tom Stoppart 1966 playRosencrantz and Guildenstern Are Ddatls the story oHamletfrom the
perspective of two minor characters 8hakespeare Hamlet

Richard Curtis'Skinhead Hamlet brief,rude, parodyof the play which, according to the editors, is meant to
be "Shakespeare's play translated into modern English. Our hope was to achieve something like the effect
the New English Bible."

The playFortinbrascovers the beginnings of Fortinbras's reign in Denmark immediately following the events
of Hamlet Fortinbras is experiencing difficulty assuming the crown; Horatio attetopget Fortinbras to tell
Hamlet's story; the other characters (Hamlet, Polonius, Ophelia, etc.) all haunt Fortinbras as ghosts.

Anton Chekhog Russian drama@he Seaguthakes a reference to a line lamletwhen the character
Constantine says while describingodéimer charactey "Here he comes with his little boqkvords, words,
words."

In 1948 Sir Laence Olivier played Hamlet in an extraordinary black and white film, this is free to view onlin
https://www.youtube.com/watch?v=5ksNbCHUns

This article from The Guardidny Dr Preti Tanejegptures the importance bShakespeare in other cultures.
http://www.theguardian.com/stage/theatreblog/2014/nov/14/shakespeareforeign-production

Classrom activity

1. GROUP DISCUSSIAblv dees the playHamletrelate to today?

2. GROUP DISCUSSION How differently do you think a Jacobean audience would see the play to @ m
one?

3) INDIVIDUAL RELFECTROK:2 R2 @&2dz 0KAY ] A Qentkihds lodpidduttighdromd| 2
different cultural perspectiveen stage, TV and film?

4) GROUP REFLECTION: if you have seen the stage production by Black Theatre Live and the film s
Laurence Olivier, discuss how they are different? How does tHalagk cast in our production make you see
and understand the story differently?

4 J Peggy Ashcroft and Paul Robeson in
' Othello,1930.

Image courtesy Paul Robeson Jr.

www.blacktheatrlive.co.uk
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THISPRODUCTIOBFHAMLET

3.4% of the UK population aMubian Black. We have set ouproduction ina modern dayBlack Empire in
England, focussing fulsquare on the young student Hamlet

In our productionof Hamlet The Ankh is
referenced in the desigandrepresensthe
memory ofa pastancient EgyptiaEmpire

In our production Ta Ankh representsLife Living"
and"Everlasting Life.lt refers not only to the

Earthly World but also and more importantly to

the After Life, the scond life, that of the spirit and
memory3K2ad 2F | IYfSiQa FFdKS

For Hamlet The Ankh represesthe past, buthe
now lives in a wod where The Ankh and the past
has been usurped by thérossand the tyranny of
King Claudius.

There is nadirectrelationship betweenthe Ankh and The Cross, although you may find such made by some,
mainly Christians. The Ah does not resemble the Cross. The Cfossappeaed 1000's of years after The
Ankh and is actually a Roman symbol of death (crucifixion). Pewpjeitilise The Ankh as "Cruciform”

however thisis a missappropriation

The Ankh is the oldest Amuletievice of Egypt. The Ankh means "Living Life" and "Everlasting Life." It refers
not only to the Earthly World but also and perhaps more importantly to the afterlife, the second life, that of
the spirit. The symbol of The Ankh combines the generative pteecbf Man and Women in a single design.
The loop represents the feminine reproductive organs while the remainder, that of the male. Another
interpretation is that of a Dam thrown across The Nile which forms a lake of Life Giving Waters. The upright
The Nile, the cross bar is the Dam and the loop the lake.

Most important for our purposes is the symbol'biving Life'and'Everlasting Life" the second life, that of
the spirit.”

The Ankhis one of the most familiar agincientEgyptiarhieroglyphs angre-datesthe Q-oss, with a loop

above the transverse bar. Theories on its origins are numerous and varied; ranging from sexual symbolism
the common sandal strap. Like thaot of Isis which it resembles, it most likely depicts some kind of
elaborate low.

The popularity of thankhis evident in the numerous and varied types of everyday objects which were
shaped in the form of thankh. In Tutankhamun's tomb, a gilded mirror case was found in the shape of the
ankh. The artist clearly was enjoying aypbn words, as the Egyptian word fonirror” was also;ankh."

In our production weP K 2 £ R (1 KS Y ih NavitNHerefhrk TheZAnkli Holds$@h meanings
symbolically.

www.blacktheatrlive.co.uk
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FURTHER BACKGROURH5EARCH

We encourage you to watch the shalbcumentaries online that have inspired our production. Through the
researchwe undertook in preparation of the productidhese documentariefave helpedis inour
understanding of different ancient African civilisations for the creation of our uniquek Benpire in modern
Britain. Advisorynote, the films should be suitable for secondary school ages 11+, but please do check in
advance.

ALLpeoplecomefrom AncientAFRICANS
http://www.youtu be.com/watch?v=0pVEv7xoTgU&sns=em

The Africans of Ancient Asia
https://www.youtube.com/watch?v=opVEv7xoTgU&sns=em

The"Negro/Black" civilization of ancientAmerica
https://www.youtube.com/watch?v=anWOGIGOiik&sns=em

Classroom activity

1. INDIVIDUADIRECTORIMLORK: If you were a director, how could yme different cultural symbols to
inspire the design and productidnterpretation.

2. INDIVIDUAL DESIGN W@bpdsign a costume forrmodernday Hamlet. In the costume how would to seek
G2 AYRAOFGS 11YESiQa 3S yR a20AFft adl Gddzak

3. GROUP DISCUSSI®MNat do you think the function of thenkhisin the production design?

Ira Aldridge famous Black Shakespearean actor, of th& &&ntury, born in New York
Read about his life and work in theatre here
http://schoolworkhelper.net/ira -aldridge-shakespearearactor-biography/
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Year { KIF1SaLISIFNBQa [ATFS Works
1564 Shakespeare Born
1582 Shakespeare Married
1583 Birth of daughter Susanna The Queen's Company forme
London
1585 Birth of twins, Judith and Hamnet
15811592 Departure from Stratford Establishment in London as | The Comedy of Errgr$itus
actor/playwright Andronicus The Taming of the Shrew
Henry VI, 1,2, Richard Il
1593 Continues to work in London as an actor and playwright Venus and Adonigegins writing the
Sonnetsprobably completed by
€.1597 or edrer; Two Gentlemen of
Verong Love's Labour's Lost
1594 Founding member of the Lord Chamberlain's Men The Rape of Lucrece
15941596 Prosperity and recognition as the leading London playwright
1596 Hamnet dies aged 11Aged just 32 years old Shakespe{ A Midsummer Night's DreapiRomeo
GNAGSaxXodo and JulietRichard lIThe Merchant of
Venice
15971599 Purchases New Place, Stratford
1599 The Globe Theatre built on Banksid&hakespeare is | Henry IV1,2 The Merry Wives of
shareholder and receives aboli®% of the profits Windsor, As You Like;IMuch Ado
About Nothing Henry V Julius Caesal
1603 The Lord Chamberlain's Men, now TKiang's Men, perform a
court more than anyther company
16001608 | 1601 Shakespeare's father dies
1608 Shakespe®'s mother dies Twelfth Night Hamlet; Troilus &
Cressida !'Welt That Ends Well
Measure for MeasureOthellg King
Lear Macbeth Antony and Cleopatra
Coriolanus; imon of Athens
16091611 | 1609 Publication of the Sonnets Pericles Prince of Tyré/mbeling
The Winter's Tale, THEempest
1623

April 23, 1616 Shakespeare dies and is buried at Holy T

Church, Stratford

Classroom activity

ONLINE ACTIVITYDirect a scene, using the British Council and Old Vic THedtebportal Mix The Play

82dz OFy | RANBOGaiRE@EYSNIFOREFK § ®a | SRBISY

Ol dzl £t &

https://mixtheplay.britishcouncil.org/
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az2zald OKIFNIYOGSNAR Ay {KIF1SaLISHNBQa L | & &undinjgoetly, AY
especially in a type of poem called a sonnet.

The pattern is called almambic pentameter Speaking in the rhythm will help the students understanding of
{KF1SaLsSIFNBEQa YSIyAy3ao

¢2 $2N] 2dzi ¢KIFG GKIFG YSI yetZianh Sredaha twabestsAtlie first s Sghtg 2 |
(or unstressed) and the second is heavy (stressed). It sounds likdudeeTry clapping it. A light beat and a
KSI @& o0SHi® ¢KIFIGQa AlFYOAOO®

The next bit pentameter - has pent in it. What else has got gen it? PentagonPentangle? So you might
have guessed that pentameter has something to do with flie2 next part is meter. Well a meter measures
things, the gas maybe or the amountiofA YS @ 2 dzQ@S LI AR G2 LI N] GKSf Ol
iamb.2 K i R2Sa GKI G Yd&ms ®apahe myithmh asiyduGpeakp RS S

Deedum deedum deedum deedum deedum

Classroom activity

1.Mark the stressed and unstressed syllables of this extract:

O that this too too solid flesh would melt,

Thaw, and resolve itself into a dew!

hNJ GKFEG GKS 9@SNItadAaAy3a KFER y2i FTAEQR
| Aa Ol y 2 y-slaQghterhG/God! O &&If T

2. Read out this extract. What is the effect on us as an audience member?

Try a conversation in iambic pentameter:

Come in, sit downrad make a cup of tea
L R2Yy QG YAYR AT L R23I &2dz2QNBE OSNE {AYR

Can you make up your own iambic pentameters?
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Try speaking aloud this speech frédtamlet, you might find it helpful to highlight theamb X ® ®

Tobe or not to be-that isthe question

Whether 'tis nobler in the mind to suffer

The slings and arrows of outrageous fortune,

Or to take arms against a sea of troubles,

And, by opposing, end them. To die, to steep

No moreand by a sleep to say we end

The heartache and the thousand natural shocks
That flesh is heir tétis a consummation

Devoutly to be wished. To die, to sleep

To sleep, perchance to dream. Aye, there's the rub,
For in that sleep of death what dreams may come,
When we have shuffled off this mortal coll,

Must give us pause. Therelsetrespect

That makes calamity of so long life.

For who would bear the whips and scorns of time,
Th' oppressor's wrong, tiroudman's contumely, [Fpoor]
The pangs oflespised 2 @S> (KS didpizea RSE &3 wCY
The insolence of office, and the spurns

That patient merit of the unworthy takes,

When he himself might his quietus make

With a bare bodkin? Who would fardels bear tffese Fardels
To grunt and sweat under a weary life,

But that the dread of something after death,

The undiscovered countryofn whose bourn

No traveler returns, puzzles the will

And makes us rather bear those ills we have

Than fly to others that we know not of?

Thus conscience does make cowards of us all,
And thus the native hue of resolution

Is sicklied o'er with the pale casftthought,

And enterprises of gregitchand moment, [Fpith]
With this regard their currents turawry, [F:awayj
And lose the name of actieSoft you now,

The fair OpheliaNymph, in thy orisons

Be all my sins remembered.

This is one of the most fame speeches in all World Literature, it is a soliloquy. A solilocuy @t of
speaking one's thoughts aloud when by oneself or regardless of who may be listening, in this case Hamlet |
alone and only you can hear his inmapst thoughts, the audience.
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Classroom activity

1. LANGUAGE ANALY®IBat s the meaning of thisoliloquy? You might have noticed that the punctuatior
breaks the iambic pentameter. What do you think this tells us aboblit Y t Safie®@®mind?

2. ACTING ALAY3Match these vesions of the scene.

Adrian Lesterhttps://www.theguardian.com/stage/video/2016/feb/01/adrian -lester-hamlet-to-be-or-not-
to-be-shakespearesolosvideo and Maxine Peake
https://www.theguardian.com/stage/video/2015/mar/09/maxine -peake-ashamlet-to-be-or-not-to-be-
video Note thedifferentactor® o6 2 R& f | y 3dzl 3 8yE comtachdcalpitch SniFl HyNdiEst W
is Hamletspeaking to? Where are | Y f tGdughtichanges?

3. PERFORMANGO®ork in groups to direct and perform this extract, bearing in mirgftimction of the
O K I NJ olilo§updndhis mental state.
http://nfs.sparknotes.com/hamlet

4. Perform part of the scene to the rest of the class. Individually, write down what you liked about your

fiey RQa LISNF2NXI yOSs |yR K2g GUKSe& 02YYdzyAOF SR [0K

make their performance even better. Share your ideas.

Anthony Bunsee, as Shylotke Merchant of Veni¢cdara Arts,
image courtesy ofalula Sheppard
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INTERVIEW WITHHE DIRECTQREEFFREY KISSOON
As featured in the Watford Palace Theatre brochure

2 SONB UGKNARfEESR G2 ¢St O02YS . | OHamlatté tbd WataRl Palaced S Qa |
Theatre in September. Aside fromviiag the chance to see the firstever-alf | O] LINR RdzOUGA 2y
greatest tragedy to be staged in this country, what can Watford audiences look forward to?

Audiences can look forward to seeing a vibrant and energetic contemporary productianightrue to
Shakespeare's story but will feature a thougiprovoking concept that will hopefully resonate around an
historical experience of black people in an imaginative way. Thebddick notion of this production is not

just a black cast but also aléick creative team which is rare and is turning out to be a particularly exciting
experience. We have a wonderful cast and crew and the creative elements are beautiful and explosive. It's
fantastic to be working with so much young black talent in front afd behind the scenek.

Classical theatre in the UK is often criticized for its lack of ethnic diversity, but this year saw two major
Shakespeare productionsl@émletat the RSC anlding Leaat the Royal Exchange) with predominantly BAME
casts. Are attitdes beginning to change?

Of course, it is great to see BAME (black, Asian and minority ethnic) artists being given the opportunities to
participate in major productions such as those you mention. | think the position we ought to be aiming at is
a situation where it is not significant that these casting decisions warrant discussion. Ultimately, theatre is
about telling stories and one's race, culture, gender and mobility should not determine the telling of stories
but should and can be explored by anyone.

2016 marks the quarte0 Sy G4 Sy I N2 2F { Kl {1 SaL)lSINBEQa RSIGK® 2Ke
makesHamlet in particular, so special?

The more | look at Shakespeare the more he blows my mind. The words he's given to any actor interested |
beingthe conveyor of amazing characters, placed in incredible situations with language that somehow
originates in the soul reaches across all time and place.

Hamletis a remarkable work for a play written so long ago. It is as universal as a play gets, erplor
almost all the fundamental human emotions and experience. It has dark themes, tackling life and death anc
certainly explores deep psychological anxieties through love and loss. And yet it does all this in an almost
realist way through the social politial circumstances that the young Hamlet finds himself trapped in.
Hamlet can be performed in any situation, in any culture at any time and this is what makes this play
remarkable.J

Jeffrey Kissoon
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Exhibition Panelg Black British & Asian Shakespeare
by kind permission of th&niversity of Warwick

Warwick University has produced an online resource and exhibition which talks about the heritage of Britist
Black and Asian artists who have made Shakespeare their own.

To tell my story

Shakespeare is at the heart of British culture.
The ways we stage Shakespeare's comedies, histories and tragedies

For marry yeors, brilliont Block

ond Asion octors hawe played o major
part in shoping ond enviching our
redotionship with thowe phoys «
bringing them alive on stoge ond in
the moss medio, helping Shokespeore
$peal 10 the madenn workd

www.blacktheatrlive.co.uk


http://www.blacktheatrlive.co.uk/

